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Fero Tomik

Eduard Nepomuk Kozics /Ede Kozics/ 1829 - 1874

Eduard Nepomuk Kozics /Ede Kozics/
1829 - 1874 / Obrazovy Kronikar Bratislavy /
The pictorial chronicler of Bratislava

/Poszon, Pressburg/

Narodil sa 21.5.1829
v Dubnici nad Véahom
v chudobnej slovenske;
rodine. Za fotografa sa
vyuéil u viedenského
fotografa Andreasa
Grolla. Po vyuéeni
sa z Viedne vratil
do Bratislavy, kde si
neskér i za pomoci
svojich priatelov
a mecénov otvoril

EDUARD KOZIC, prvy bratislavsky svoj prvy fotograficky

fotografista

ateliér, pravdepodobne
v roku 1849. Bolo to

v zédhradnom saléniku
Slubekovho domu na Kozej ulici

¢. 35. Neskor v roku 1856
prestahoval svoj ateliér do
novopostaveného domu pri
Mesdtanskom pivovare na
Promenade &. 34/ v mieste, kde
dnes stoji Most SNP./, na dne$nom
Hviezdoslavovom ndmesti. Treti
ateliér si postavil podla najnovsich
poziadaviek a kriterii. Otvoril ho
1.oktébra 1868 na Promenade

¢. 2 v susedstve hotela U zeleného
stromu /dnes Carlton/, na dne$nom
Hviezdoslavovom namesti.

V budove dnes sidli Velvyslanectvo
USA. Tento dom sa postupne

stal jednym z najvyznamnejsich
kultdrnych stankov spolocenského

a umeleckého Zivota Bratislavy.
Kozi¢ovym spoloénikom pri
zriadovani domu a ateliéru bol
mestan Bayer, ktory mu aj finanéne
vypomahal. Na prizemi domu boli
vystavné priestory, kde vo vitrinach
vystavované rézne fotoaparaty
a technika. Na prvom poschodi bola
koncertna a spolocenska séla, tretie
poschodie bolo obyvané majitelmi
domu a na najvy$som poschodi
ateliéry a dielne. Pre tieto uvédzané
fakty a neskorsie vyznamné aktivity
spolo¢enského Zivota v hiom sa
nazyval ,Kozi¢ov dom". Okrem
mnohych vyznamnych osobnosti
sa tu portrétoval a aj koncertoval
Kozicov priatel, skladatel' Franz
Liszt. Z tohto obdobia vznikol
i sldvny dvojportrét F. Liszta
a bratislavského gréfa Zichciho.
Svoju podobu si dom zachoval do
dnesnych dni. V roku 1910 sa ateliér
stal: “cisarsko-kralovskym dvornym
fotoateliérom viedenského dvora®.
Klientami Kozi¢ovho ateliéru boli
ludia z najvy$sich spolocenskych
vrstiev. Mestanostov, podnikatelov,
umelcov, élenov $lachtickych
a gréfskych rodov. O jeho lojalnosti
k slovenskym zemianskym rodom
hovori aj portrét mladého chlapca v
zemianskom obleku. St¢astou prace
vyznamnych ateliérov bolo

39 European Journal of Media, Art & Photography

i vyhotovovanie rodinnych albumov.
Takym je aj album gréfskej rodiny
Zayovcov z Uhrovca z obdobia
okolo 60-tych rokov 19. storoéia.

Je uloZeny v depozitoch zbierok
Historického mizea SNM

v Bratislave.

Samostatnou kapitolou jeho
fotografickej tvorby ranného
obdobia je fotograficky miestopis
pamatihodnosti mesta Bratislavy
a blizkeho okolia. Fascinovali ho
nové stavby, premeny mesta
a budovanie novych ulic a $tvrti,
vystavba zelezniénej stanice,
bratislavského tunela, vysadba
parku na Petrzalskej strane
Dunaja. Rad fotografoval pohlady
na Bratislavu zo véetkych stran
s dérazom na jej dominanty.
Fotografoval nielen v exteriéri,
ale je zndma aj jeho fotografia
interiéru a oltara v Déme sv. Martina
na ktorom je jazdecka socha
sv. Martina. S vyvojom fotograficke]
technoldgie a techniky sa
roz$irovali aj moZnosti fotografov.
V spominanom rannom obdobi
boli formaty fotografii /albuminovy
proces/ v tzv. vizitkovom formate,
kabinetkovom a radovo vyssie
forméaty podla technického
vybavenia fotografa, az do Zivotnej
velkosti postavy. Bola to jedna
zo $pecifik Kozi¢ovho ateliéru.

Mal som moznost svojho &asu
jednu taku pracu osobne vidiet.

O jej osude dnes véak uz ni¢
neviem. Spoloéensky sa najviac
viak uplatnili vizitkovy format
(navétivenka, spomienka) a kabinet
format, vaésinou adjustovany do
fotoalbumov alebo ramikov. Kozi¢
v roku 1863 vydal kolekciu vyse 40
vizitkovych formatov z Bratislavy
a okolia, ako to on nazval ,Pohlady
z Bratislavy pre blizko i daleko
byvajicich priatelov Bratislavy”.
Zhotovoval tiez stereoskopické
snimky Bratislavy a okolia.
Pochopitelne, vtedy sa fotografie
iba ruéne kolorovali a to sa mu zdalo
malo. Tuzbu po farebnej fotografii

N
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naplnil vlastnym
rieSenim metédy
,chromofotografie®,
ktord si nechal
patentovat. Stalo sa
tak vo Viedni v roku
1878. Teda az po jeho
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smrti, ked' ateliér \l
viedla jeho manzelka
Karolina. Samozrejme
bolo k tomu potrebné
urcité majstrovstvo fotografa.
Dokonalymi ukazkami
chromofotografie st portréty
rodiny Augusta Schwappacha, jeho
manzelky a matky. Adjustované su

v ovalnych, pozldtenych rdmoch

a ulozené v zbierkach Mestského
muzea Bratislavy. Po smrti E. Kozida
viedla ateliér jeho zena Karolina.
Pokracovala nadalej v progresivnych
trendoch vyznamného ateliéru.
Dokumentovala napriklad navstevu
ciséra Frantiska Jozefa v Bratislave
v roku 1907, poziar Podhradia v roku
1913, cvi¢enie spolku bratislavskych
slobodnych hasic¢ov na budovach
na Kamennom namesti v roku

1880, a tiez katastrofalne povodne
v Bratislave na Dunaji. Rovnako

v podobnom trende pokracovali

aj jeho deti vo vedeni ateliéru.
Zameranie a vysledky préace ateliéru
v8ak uz boli ovplyvnené novymi
technologickymi postupmi vyroby
fotografii a poziadavkami klientov.
Ateliér v roku 1926 prevzala ¢eska
firma Bocek a Valentik-Bratislava.

Z pochopitelnych dévodov na
zadnej strane vizitiek uvadzala text
Jdrive Kozics”. Neskér sa budova
stala majetkom USA. Dnes je v tu
Velvyslanectvo USA. E. N. Kozics je
pochovany v rodinnej hrobke na
Ondrejskom cintorine v Bratislave
spolu s jeho manzelkou a detmi.
Bohuzial pri ,rekonstrukeii®
cintorina v 70-tych rokoch bola tato
hrobka odstrdnena a nahradena
mramorovou doskou, na ktorej bolo
jeho meno nespravne uvedené.
Nésledné zatrdvnenie plochy

a vysadenie nizkej ozdobnej

zelene, ktoré prekryla ¢asom aj
malld mramorovt tabul'ku s jeho
menom sa stratila aj posledna
pripomienka jeho vyznamného diela.
Aj vdaka dalSiemu spolo¢enskému

a politickému dehonestovaniu
minulosti sa terajsie generacie
dozvedeli mélo o tak vyznamnych
osobnostiach minulej doby.

V Ustrety socialistickej buducnosti
sa $liapali hodnoty a vysledky prace
vyznamnych osobnosti akou bol

aj E. Kozié. Aj preto dnes tak mélo
vieme o jeho Zivote, vynalezoch,
aktivitach v oblasti vyvoja fotografie
v nasom regione. Mnozstvo
ocenenli, ktoré ziskal na svetovych
vystavach 1867 Pariz, 1873 Vieden,
1872 Linz,1 865 Bratislava, 1875
Hamburg a iné. Zaregistrované
patenty (chromofotografia,

portréty v zivotnej velkosti,
fotografie na slonovej kosti, platne,
bielom hodvabe, dreve, skle,
porceldne...,pokusy s fotografiami na
omietke etc..) To véetko a mnohé

o ¢om este nevieme a nezachovalo
sa u nas, je svedectvom toho, ze bol
a verim i bude uznany ako osobnost,
narodného, ale aj eurépskeho
vyznamu. Vazme si to.

Zaujem terajsej mlade;j
generacie fotografov, historikov,
pracovnikov muzei, uréite odhali
sivy zakal histérie, ktory branil
z réznych dévodov nevidené
a nepoznané zverejnit. Chceme
byt aj v budicnosti. Pevne verim,
Ze sa to podari.
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He was born on 21st May 1829
in Dubnica nad Véhom into a poor
Slovak family. He was apprenticed to
a Viennese photographer Andreas
Groll. After his apprenticeship he
returned from Vienna to Bratislava,
where, with the help of his friends
and benefactors, he opened his first
photo studio, probably in 1849. It
was situated in the garden lounge
of Slubek’s house in Kozia street
No.35. Later, in 1856 he moved
his photo studio to a newly built
house by the by the Town brewery
in Promenada No.34 (where the
SNP bridge is found these days),
in today’s Hviezdoslav's square.
His third photo studio was built
in accordance with the most
recent requirements and criteria.
It was opened on 1st October
1868 in Promenada No.2, in the
neighbourhood of the ,U zeleného
stromu” hotel (today's Carlton) in
Hviezdoslav's square. The American
embassy resides in the buidling
today. The house gradually became
one of the most important spots of
cultural and artistic life in Bratislava.
Kozi¢'s companion who helped him
furbish the house and the studio
was a burgher called Bayer. He used
to help him out financially, too. The
groundfloor of the building housed
exhibition premises where various
cameras and other technology were
displayed. On the first floor there
was a concert and social hall, the
third floor was inhabited by the
house owners and the top floor
served as ateliers and workshops.
For the above presented facts and
later relevant social life taking place
in the house, it used to be called
»Kozié's house”. Besides numerous
relevant personalities, Kozi¢'s friend,
composer Franz Liszt was portrayed
and his concerts were held here. F.
Liszt's famous double portrait and
the portrait of Count Zichy
of Bratislava originate in this time.

The house has kept its
appearance until today. In 1910

Eduard Nepomuk Kozics /Ede Kozics/ 1829 - 1874

the atelier became ,imperial-royal
photo atelier of the Viennese court®.
The clients of Kozi¢'s atelier were
the people from the highest social
classes: aldermen, businessmen,
artists, gentry. Even the portrait of
a young boy wearing a yeoman's suit
speaks of Kozi¢'s loyalty towards
Slovak yeomanry. An integral
part of work in relevant
ateliers was creation of
family albums. One of such
albums was the album of
the Zayos count family from
Uhrovec from around the
1860s. It is stored in the
collections depositories of
the Museum of History of
SNM in Bratislava.

An individual part
of Kozi¢'s photographic
creation from his early years
is photographic topography
of the monuments in
Bratislava and its close
surrounding. He was
fascinated by new buildings,
the changes within the town
and building of new streets
and quarters, construction
of railway and Bratislava
tunnel, outplanting the park
on the Petrzalka bank of
the Danube. He enjoyed
taking various vistas of
Bratislava from all sides
and angles paying attention
to its monuments. He did
not photograph only in
the exterior, there is a famous
photograph of the interior and the
alter of St. Martin's Cathedral with
the equestrian statue of St. Martin.
Naturally, with the development
of photographic technology,
the photographers'’ possibilities
widened, too. In the mentioned
early years of photography the
photography formats (albumen
process) were: carte de visit format,
cabinet card format and other
higher formats, which, depending
on the photographer's technical

equipment, could be even in full-
length format - one of the specifics
of Kozi¢'s photo studio. | myself have
had a chance to see one of such
works personally. However,

| know nothing of its whereabouts
now. The most popular ones in

the society were the carte de visit

\

(visiting card, souvenir) and cabinet
formats, often adjusted to fit photo
albums or frames. In 1863 Kozi¢
published a collection of more than
40carte de visit format pictures

of Bratislava and its surroundings.
He named it ,Vistas of Bratislava
for Bratislava's friends living both
close and far. He would also
create stereoscopic pictures of
Bratislava and its surroundings.
Naturally, the photographs of that
time were only manually coloured
which was not enough for Kozié.
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He fulfilled his desire for colour
photography by his own method
of ,chromophotography” which

he had patented in Vienna in 1878.
The patent, however, was given
only after his death when his atelier
was run by his wife Karolina. A
certain amount of photographic
mastery was required to develop
pictures by chromophotography
method. Perfect examples of
chromophotography were Kozi¢'s
portiats of August Schwappach's
family, his wife and his mother. They
are adjusted to oval gilded frames
and deposited in the collections

of Bratislava City Museum. After
E. Kozi¢'s death the studio was run
by his wife Karolina. She continued
in the atelier's progressive trends.
For example, she documented

the visit of the emperor Franz
Joseph's to Bratislava in 1907, the
fire of Bratislava castle's extramural
settlement in 1913, emergency drill
of Bratislava's free fire fighters
company in Kamenné square in
1880, as well as catastrophic floods
on Danube in Bratislava. Similarly
to Karolina, even their children
continued running the atelier in

a progressive way. However, the
focus and results of the atelier's
work were later influenced by

new technological processes at
photography creation and by clients’
requirements. In 1926 the atelier
was taken over by a Czech firm
Bocek a Valentik - Bratislava. For
understandable reasons, the back
side of visit cars read ,formerly
Kozics". Later, the building became
the property of the USA. Today it
houses the Embassy of the USA.
E.N. Kozics is buried in a family
tomb in Ondrejsky cemetery

in Bratislava, together with his
wife and children. Unfortunately,
during the ,reconstruction” of the
cemetery in the 1970s the tomb
was removed and replaced by a
marble slab which read his name
incorrectly. Consecutive grassing

and outplanting of greenery
gradually led to covering the

marble bearing his name and thus
the last reminder of his relevant
work disappeared. Thanks to
further ongoing social and political
dishonoring of the past the present
generations have learnt so little
about such important personalities
from our history. In the pursuit of
socialistic future, the values and the
work of important personalities such
as E.Kozi¢ were downtrodden. That
is why we know so little about his
life, inventions, and activities in the
area of photography development in
our region. He received a number of
awards at world exhibitions in Paris
1867,1873, Vienna, 1872, Linz, 1865,
Bratislava, 1875, Hamburg and other.
Some of his registered patents

were chromophotography, portraits
in full-length, portraits on ivory,
canvas, white silk, glass,
porcelain, experiments
with photography on
the plaster. All of this
and much more that we
still do not know about
can serve as a proof that
he was, and | believe

he will be recognized

as a personality of not
only national but even
European importance.
Let us appreciate that.

The interest of today's young
generation of photographers,
historians, museum workers will
surely remove the cataract that our
history suffered from and which, for
various reasons, made it impossible
to reveal things unseen and
unknown. There is still hope that we
can save something and show the
world who we were, who we are and
what we would like to be like in the
future. | do firmly believe that we
will succeed.

Mgr. Art Fero Tomik

Reproduced photographs
by E.N.Kozi¢ are from Fero Tomik’s
private collection. Reporoduced
E.N.Kozics's visiting card (1873)
is from the catalogue of current
exhibition: City in an atelier, atelier
in a city, Bratislava City Museum

Reprodukované

fotografie E.N.Kozi¢a su zo
sukromnej zbierky Fera Tomika.
Reprodukovand vizitka E.N.Kozicsa
(1873) je z kataldgu suéasnej
vystavy: Mesto v ateliéri, ateliér

v meste, Mizeum mesta Bratislavy,
2016
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1. Fragment fotografie
E.N.Kozicsa/na porceléne/
zo zni¢enej rodinnej hrobky /
reprofoto dennd tla¢ 70.roky/

2. Reklama Kozic¢ovho ateliéru
v Pressburger WegWeiser 1894

3. Dobové grafické zobrazenie
»Kozi¢ovho domu" na zadnej
strane fotografickej vizitky,

60. roky 19. stor.

4. Celok hrobu Kozicsa na
Ondrejskom cintorine
v Bratislave, 2016

5. Detail hrobu s nevhodnym
napisom na beténovej kocke

6. Mestské divadlo v Bratislave,
70. roky

7. Pohladnica z Bratislavy
s pouzitim Kozi¢ovej fotografie
zo série fotolytografickych
pohladnic vydavanych po jeho
smrti

8. Portrét slovenského chlapca,
vizitka, 1852

9. Panorédma Bratislavy z pohladu
dnesnych Mlynskych Niy,

70. roky 19. stor.

10. Korunovaény vri$ok na
Dunajskom nébrezi, vizitka,
50.roky 19. stor.

11. Pohlad na Bratislavu z Petrzalky,
s domom prievoznika, 60. roky

12. Dve dievdatd, chromofotografia,
po 1850

13. Portrét damy pri obloku,
vizitka s vyobrazenim ziskanych
oceneni ateliéru z Eurépskych
fotografickych salénov,

70-80. roky

14. Veduta Bratislavy z Petrzalky,
50-60 roky 19. stor.

15. Portrét neznamej damy,

80-90. roky 19. stor. Podla
kvality aranzma a rekvizit
pravdepodobne z obdobia, ked'
ateliér uz viedli deti. Sveddia

o tom aj ziskané zobrazenia
oceneni na zadnej strane vizitky
z obdobia najvaésej slavy
ateliéru.

16. E.N.Kozics (v kresle?)

17.

18.

19.

20.

21.

22.
23.

24.

25.

10.

1.

Bocek-Valentik-dfive Kozics,
Vizitka, 20. roky 20. stor.
Skupinovy portrét, kabinetka,
70. roky

Grasalkovicov paléc, 1863
Pravdepodobne dneéna
Dunajska ulica, 1863

Veduta s barokovym kostolom
v Petrzélke (v sGéasnosti

uz neexistujlcim), cca 1860
Kalvéria v Lamaci, 1853
Pohlad na Cerveny most

v Lamadi, 1852 - 1853
Dunajské nébrezie v Bratislave,
cca 1851-3

Portrét P.O.Hviezdoslava,

60. roky 19. stor.

Fragment of a photograph

of E.N.Kozics /on porcelain/
from the ruined family tomb /
reprophoto - daily press, the
70s/

Advertisement for Kozié's atelier
in Pressburger WegWeiser 1894
Contemporary graphic depiction
of ,Kozi¢'s house” from the back
side of a photographic visiting
card, 1860s

the whole of Kozics's grave

in Ondrejsky cemetery in
Bratislava, 2016

the detail of the grave with

an inappropriate writing on

a concrete cube

Bratislava City Theatre, the 70s
A postcard from Bratislava
using Kozi¢'s photograph from
the photolithographic postcard
series published after his death

. The portrait of a Slovak boy,

a visiting card,1852

Bratislava skyline from today's
Mlynské Nivy, the 1870s
Coronation hill on the Danube
embankment, visiting card, 1850s
View of Bratislava from
Petrzalka, with a ferryman'’s
house, the 60s

12. Two girls, chromophotography,
after 1850

13. The portrait of a lady by the
window, a visiting card with
depicted awards received
by the atelier from European
photographic ateliers, the 70s -
80s

14. Vista of Bratislava from
Petrzalka, the 1850s - 1860s

15. The portrait of an unknown lady,
the 1880s - 1890s. According
to the quality of setting and
props it is probably from the
period when the atelier was run
by Kozié's children. Even the
received awards depicted on the
back of the visiting card prove
that the piece originated in the
atelier's most glamorous time .

16. E.N.Kozics / in an armchair ?/

17. Bocek-Valentik-formerly Kozics,
visiting card ,the 1920s

18. A group portrait, cabinet card,
the 70s

19. The palace of Grasalkovi¢, 1863

20.Probably the present Dunajska

street

21. Veduta with barok church
in Petrzalka (on the present
nonexistent), about 1860

22.The Calvary in Lama¢, 1853

23.Wiew onto the Red bridge in
Lamag, 1852 - 1853

24.The Danube bunding in
Bratislava, about 1851- 1853

25.The portrait of P. O. Hviezdoslav,
60s of 19th century
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Po maturite na SPS strojnickej
v Trnave nastUpil v roku 1961 na
miesto asistenta kamery v Kratkom
filme v Bratislave. V roku 1964 ziskal
$tipendium na $tddium na FAMU
v Prahe, na Katedru filmového a
televfznehov obrazuv, pod vedenim
prof. Jdna Smoka. Stddium
absolvoval s vyznamenanim v roku
1969.

V rokoch 1969 - 71 bol externym
pracovnikom v Kratkom filme Praha
vo funkcii kameramana. Okrem
niekolkych reklamnych filmov
realizoval ako kameraman aj 7 dielny
serial ,Jazzovy herbar®, ktorého
scenaristom bol slavny dzezmen
Ludek Hulan, réziu mal Milan Peer.
Dodnes nebol odvysielany pre
dobové ,zédvazné" politické dévody
(u&inkovali tam umelci, ktori boli
na indexe). Na realizacii projektu
participovali Laco Déci, Jirka Stivin,
Karel Vlach, Laco Trop a mnohi, ktori
uz st v muzikantskom nebi.

Od 70. rokov definitivne
vystriedal filmovd kameru za
fotoaparét. Nie preto, ze ju nechcel,
ale pocitoval rozéirit svoje odborné
zruénosti v oblasti média fotografie.
Film mu bol laskou, fotografia sa
po okupacii stala milenkou. Ostal
jej verny dodnes. Prvi samostatnd
vystavu fotografii mal v Prahe
v Dzezovom klube Reduta. Prihovor
mal priatel' Jirka Sebanek. Prvd
vystavu fotografii v Bratislave mal
v Galérii mladych na Mostovej ulici
a otvaral juj profesor z FAMU prof.
Jan Smok.

Svoje bohaté odborné skisenosti
s filmovou tvorbou a s médiom
fotografie vyuzil v obdobi dvoch
dekét 70. 80. rokov ako pedagdg
na Strednej umelecko-priemyselne;
kole v Bratislave a v 90. rokoch
ako vysokoskolsky pedagdg na
Pedagogickej fakulte Univerzity
Komenského v Bratislave. Bol
jednym zo zakladajucich pedagégov
Fakulty umeni Akadémie umenia
v Banskej Bystrici, a rovnako Katedre
audiovizualnych médii Paneurdpskej
Vysokej skoly préva v Bratislave,
fakulte masmédii v Bratislave.

Od 70. rokov spolupracoval
ako lektor, kurétor, autor
odbornych $tudii (skript) a porotca
fotografickych sutazi. Dodnes
aktivne spolupracuje s Osvetovym
Ustavom v Bratislave ako expert
pri realizacii celoslovenskej sitaze
AMFO.

Po vzniku nadécie FOTOFO
v Bratislave (v sic¢asnosti
Stredoeurdpsky dom fotografie)
je jej aktivnym spolupracovnikom.
Participoval ako odborny poradca
pri zaloZzeni MUzea fotografie
v Bratislave, ktoré sa konstitutovalo
v 2015 roku.

Stéle je aktivnym tvorcom,
fotografuje a publikuje v oblasti
dokumentarnej a vytvarnej
fotografie. K 75. vyro&iu narodenin
realizoval autorskd vystavu ,Skalica
1950-1980" - vyber z tvorby
v Zéhorskom muzeu v Skalici
21.10.2016.
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After graduating from SPS
engineering school in Trnava
he started working as a camera
assistant in Kratky film Bratislava in
1961. In 1964 he got a study grant at
FAMU in Prague, at the Department
of Film Photography and the
Television Image, led by professor
Doc. Jan Smok. He graduated with
honours in 1969.

In years 1969 - 1971 he worked
part-time for Kratky film Praha as
a cameraman. Apart from several
advertising films he participated
as the cameraman in making a
7-episode series ,Jazzovy herbar”
(Jazz Herbarium), written by a
famous jazzman Ludek Hulan and
directed by Milan Peer. Until today,
the series has not been broadcast
for its contemporary ,serious"
political reasons (the film starred
artists who were indexed). Other
people participating at the series
were Laco Déci, Jirka Stivin, Karel
Vlach, Laco Trop, many of whom are
already in musicians' heaven.

From the 1970s he definitely
he swapped his film camera for a
photo camera. The driving force
behind this change was his ambition
to widen his professional skills
within the medium of photography.
Film was his love, however, after
occupation camera became his
mistress. He remained faithful
to it until these days. His first
individual photo exhibition was
held in Prague’s Reduta jazz club.
It was opened by a speech by his
friend Jirka Sebanek. His first photo
exhibition in Bratislava was installed
in Galaria mladych (youth gallery) in

Mostova street. It was opened by my

FAMU professor Doc. Jdn Smok.

In the decades of the 1970s
and the 1980s he utilised his rich
professional experience within
filmmaking and with the medium
of photography as a teacher at
Secondary School for Applied Arts
in Bratislava. In the 1990s he worked

as a university teacher at the Faculty

Eduard Nepomuk Kozics /Ede Kozics/ 1829 - 1874

of Education of Comenius University
in Bratislava. He was one of the
founding teachers at founding the
Faculty of Arts at the Academy

of Arts in Banska Bystrica as well

as at founding the Department of
audiovisual media of Pan-European
University in Bratislava at the
Faculty of Mass Media in Bratislava
(part-time).

From the 1970s he has
cooperated as a lecturer, curator
and author of specialized studies
and study materials, and as a jury
member at photo competitions. He
has been actively cooperating with
the Edifying Institute in Bratislava
as an expert for national AMFO
competition

Since founding the FOTOFO
foundation in Bratislava (at present
known as Central European House
of Photography) he has been
actively cooperating with it. As
an expert adviser he participated
at founding the Museum of
Photography in Bratislava, which
was constituted in 2015.

He is still an active artist, he
photographs and publishes within
the area of documentary and art
photography. To celebrate his 75th
birthday a group exhibition is held
in Zdhorské mizem in Skalica on 21st
October 2016 - ,Skalica 1950-1980" -
selected works.

Mgr A. Fero Tomik, 11th Oct. 2016
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Grassalkovichov paldc, 1863.
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