96
Student profile

lubo Baran

Journey to a human

| began with a photography
as a student at a film high school.
| have always wanted to be a
cinematographer. | was studying
film language, we told about
different visual forms and shooting
techniques. | did not want to
be a photographer, | devoted
to photography because it was
related to image capture, and it
was something like first step to
the motion picture camera. | was
fascinated the excellence of mise-
en-scéne, lights and composition
of feature films. But, if you want
to shoot something, you need
a director, crew, and a lot of
postproduction time that were
missing at the time.

After graduation, | started
studying a photography under the
guidance of Slovak photographers
Jozef Sedlak and Petra Cepkova.
| didn't think about documentary
film never before, not even about
documentary photography. |
took it as an opportunity to study
something new that | did not
knew before. | remember my first
workshop. It was in the village of
Brehov. We have documented the
lives of people in the countryside.
With all the joys, worries and
sometimes bizarreness too. At that
time, | realized that the perfect
mise-en-scéne | don't have to
construct myself or use crew for it,

that such perfect scenes exist in real
life of people, | just have to look for
them. The biggest change for me
was, that | didn't need 24 frames per
second like a film, but only one was
enough. The one who tells the story
for all the others.

In my work, | use both film and
digital photography, even though
| have to say that lately the digital
one. It was often the case that
| didn‘t knew predict how much
material | will need for a specific
project, which in the end has been
very restrictive for me. Digital
photography gives me opportunity
to make mistakes, what is for me
really important as a documentary
photographer. | think it is like a
specific kind of freedom, what is an
extremely important thing for me.

In documentary cycle “Spis*,
| document the region | was born
in, where | grew up, and reflect
my research for substance of
photography. The first series of
photos called “Fragments of Spis“
was created in 2015. It fascinated me
relationship between the original
rural architecture and nature, their
mutual symbiosis. The landscape,
that people did not steal but only
temporarily lent. In the next series
called “Nizné Ruzbachy”, | placed
more emphasis on the architecture
itself, trying to perceive the village
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as a functional ,territorial integrity
and compact area of population
concentration’. After a while,
however, | felt the cold of these

photos. | was missing a human there.

To know him, | needed to analyse
him in detail. | did not know how to
do it in a real environment, | needed
something clean, where it would

not disturb me. Therefore, at the
beginning of 2017, a series called
“Corporeality” was created. This is
followed by a series of documentary
photographs entitled ,, Spring of
Human®, which was created in April
2017, and tells about the lives of
people of Ukraine at the spring

of the Uh River. It was the initial
substantiation of my knowledge

of human. All previous studies are
completed by the last series of
documentary cycle “Spis“ entitled
“Vy$né Ruzbachy”, which originated
in the summer of 2017.

One of the important things that
applies not only to photography
is, in my opinion, have opportunity
to make mistakes. Documentary
photography can't be study quickly.
It's not just about rural trips. You
have to go for your photography,

1 MACHOVA, Z., TREMBOS, P.: ,Sidlo". Ter-
minologicky slovnik : Vybrané terminy pouzivané v
geografii, ekoldgii a environmentalistike. Bratislava :
Univerzita Komenského, 1995, p. 62.

think over the photography, but
mostly talk to people, and this is the
most important thing because the
story of each human is different,
each one is unique in their own way.
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